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K A R E N  K N O R R  
B o r n  i n  F r a n k f u r t  a m  M a i n ,  1 9 5 4  
L i v e s  a n d  w o r k s  i n  L o n d o n  
I n  G e n t l e m e n ,  t h e  c l u b  i s  c o n s i d e r e d  
a s  a  t h e a t r i c a l  s i t e  w h e r e  H i s  S t o r y  
s p e a k s  t h r o u g h  o b j e c t s ,  p a i n t i n g s  a n d  
a  c l a s s i c a l  s p a t i a l  o r d e r .  G e n t i l e  m e n  
a r e  f r o z e n  i n t o  p a r o d i e s  o f  
E n l i g h t e n m e n t .  E r e c t ,  t h e y  s t a n d ,  
p l e d g i n g  a l l e g i a n c e  t o  p r o p e r t y  a n d  
t h e i r  a n c e s t r a l  f a t h e r s .  
R e p r e s e n t a t i o n s  a l r e a d y ,  t h e y  r e p e a t  
a  r e p e r t o i r e  o f  g e s t u r e s  a n d  r i t u a l s  a s  
i f  t o  r e a c t i v a t e  t h e i r  p a s t  h i s t o r y .  
T h e  w o r k  r e f e r s  t o  a  g e n r e  
i n e x t r i c a b l y  l i n k e d  t o  t h e  u p p e r  
c l a s s e s '  f o r m a l  p o r t r a i t u r e .  A  p o r t r a i t  
c o n v e n t i o n a l l y  i s  t h e  m i s  e n  s c e n e  o f  
a n  i n d i v i d u a l  ( t h e  p r o p e r  n a m e ,  
w h e r e b y  t h e  i m p o r t a n c e  o f  t h e  
p o r t r a i t  i s  p r o p o r t i o n e d  t o  n a m e  a n d  
s o c i a l  p o s i t i o n  o f  t h e  s i t t e r ) .  T h i s  
w o r k  i s  n o n - p o r t r a i t u r e  t o  t h e  e x t e n t  
t h a t  i t  d o e s n ' t  f o c u s  o n  t h e  
i n d i v i d u a l ,  o n  t h e  p r o p e r  n a m e  b u t  
o n  a  g e n e r a l  s t e r e o t y p e  o f  a  c l a s s .  
S t a t e m e n t  b y  t h e  a r t i s t  
S t u d i e d  
1 9 8 0  
P o l y t e c h n i c  o f  C e n t r a l  
L o n d o n .  B A  H o n s  
P h o t o g r a p h i c  A r t s  
S e l e c t e d  i n d i v i d u a l  e x h i b i t i o n s  
1 9 8 0  B e l g r a v i a ,  L a  R e m i s e  d u  
P a r e .  P a r i s  
1 9 8 3  G e n t l e m e n ,  L a  R e m i s e  d u  
P a r e ,  P a r i s  
1 9 8 4  C o u n t r y  L i f e .  S a m i a  S a o u m a ,  
P a r i s  
S e l e c t e d  g r o u p  e x h i b i t i o n s  
1 9 8 2  G L A A  A w a r d s  8 0 1 8 1 ,  
K i n g s t o n  M u s e m  a n d  A r t  
G a l l e r y ,  L o n d o n ;  S u n l o u n g e  
F a i r f i e l d  H a l l s ,  L o n d o n  
C i n q  P h o t o g r a p h e s ,  
E L A C .  L y o n s  
L i g h t  R e a d i n g ,  B 2  G a l l e r y ,  
L o n d o n  
L i c h t b i l d n i s s e ,  B o n n  
P h o t o t e x t e s .  M u s e e  d ' A r t  e t  
d ' H i s t o i r e ,  G e n e v a  
A n  A c c o u n t ,  N o u v e l l e  
G a l e r i e  d e s  P h i l o s o p h e s ,  
G e n e v a  
S t r a t e g i e s ,  T h e  J o h n  
H a n s a r d  G a l l e r y ,  
S o u t h a m p t o n  
1 9 8 3  T h e  E x p a n d e d  M e d i a  S h o w ,  
S h e f f i e l d  C i t y  P o l y t e c h n i c  
A r c h i t e c t u r e :  S u j e t ,  O b j e t  o u  
P r e t e x t e ? ,  M u s e e  d e s  B e a u x  
A r t s ,  A g e n ;  M u s e e  B o n n a ,  
B a y o n n e ;  C e n t r e  d ' A r t  
P l a s t i q u e  C o n t e m p o r a i n ,  
B o r d e a u x  
N e w  B e g i n n i n g s ,  P e n t o n v i l l e  
G a l l e r y ,  L o n d o n  
B e y o n d  t h e  P u r l o i n e d  I m a g e ,  
R i v e r s i d e  S t u d i o s ,  L o n d o n  
T h e  W a y  W e  L i v e  N o w :  
B e y o n d  S o c i a l  D o c u m e n t a r y ,  
P S  I ,  N e w  Y o r k  
1 9 8 4  R a v e n s b o u r n e  C o l l e g e  o f  
A r t ,  L o n d o n  
T h e  W a y  W e  L i v e  N o w :  
B e y o n d  S o c i a l  D o c u m e n t a r y ,  
G a l l e r y  4 0 0 ,  C h i c ; i g o  
O u t o p i a :  M i l t o n  a n d  K e y n e s ,  
P e n t o n v i l l e  G a l l e r y ,  L o n d o n  
S e l e c t e d  b i b l i o g r a p h y  
C a m e r a w o r k  1 2 ,  1 9 7 9  
B r i t i s h  J o u r n a l  A n n u a l ,  1 9 8 0  
A b o u t  7 0  P h o t o g r a p h s ,  A r t s  C o u n c i l  
o f  G r e a t  B r i t a i n ,  L o n d o n  1 9 8 0  
" S w i s s  A c c o u n t " ,  C r e a t i v e  C a m e r a ,  
J u l y  1 9 8 1  
F u r o r  4 ,  G e n e v a  1 9 8 1  
E u r o p e a n  P h o t o g r a p h y ,  J a n u a r y  1 9 8 2  
D u m o n t  F o t o  4 ,  1 9 8 2  
G E N T L E M E N ,  1 9 8 2 - 8 3  
I  0  p h o t o g r a p h s  f r o m  t h e  s e r i e s  
G e n t l e m e n  
E a c h  4 8  x  5 8  
B E L G R A  V I A ,  1 9 8 0  
1 0  p h o t o g r a p h s  f r o m  t h e  s e r i e s  
B e l g r a v i a  
E a c h  3 8  x  5 1  
C O U N T R Y  L I F E  
4  p h o t o g r a p h s  f r o m  t h e  s e r i e s  
C o u n t r y  L i f e  
E a c h  5 1  x  6 1  
H I G H  L I F E / L O W  L I F E  
2  p h o t o g r a p h s  f r o m  t h e  s e r i e s  
H i g h  L i f e / L o w  L i f e  
E a c h  4 8  x  5 6  
C o u r t e s y  t h e  a r t i s t  
GEORGES ROUSSE 
Born Paris, 194 7 
Lives in Paris 
The art of Georges Rousse is based 
on a simple principle. He introduces 
himself into a site that is destined to 
be demolished: an old building, an 
abandoned factory, a warehouse. On 
the walls, the ceilings. the 
floorboards, he paints monumental 
figures (usually characters). then he 
takes a photograph of the entire 
work. The apartment. the factory, 
the warehouse, will be destroyed. 
The painting will disintegrate along 
with it. What remains is the 
photograph and that is the work of 
art. 
Thus the art of Georges Rousse is an 
art of synthesis: between the 
figuration libre (free figuration) from 
which it is obviously derived, as we 
can see by its manner. by the 
subjects, by a sort of unselfconscious 
fa presto. and the use of the photo as 
it was practised by a certain number 
of artists in the 1920s. especially in 
Land art. Which is to say that he 
places himself in the tradition while 
also participating in the flourishing of 
bad-painting with its multi-media 
practices. 
Michel Nuridsany 
"Georges Rousse, un Baroque 
Flamboyant" 
Le Figaro 
Paris 
19 January 1983 
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F I N E  A R T S  G A L L E R Y ,  
U N I V E R S I T Y  C E N T R E ,  
U N I V E R S I T Y  O F  T A S M A N I A  
1 8  J U L Y - 1 0  A U G U S T ,  1 9 8 4  
T H E  F I N E  A R T S  C O M M I T T E E  G R A T E F U L L Y  A C K N O W L E D G E S  
A S S I S T A N C E  F R O M  T H E  T A S M A N I A N  A R T S  A D V I S O R Y  B O A R D  
